TLE 


x Bed. 


YOU'D BETTER DECIDE 
QUICKLY, ARIEL. WE 
KNOW THAT YOU COME 
FROM BEYOND THE 
BARRIER OF DARIK 


KNOW PRECISELY 
WHERE YOU 


WE KNOW THAT THERE ARE MORE LIKE YOU; 
MORE OF THE CREATURES CALLED 'MER- 
PEOPLE” WHICH WE HAD THOUGHT 
WERE MYTHICAL +e UNTIL WE gs 
CAPTURED YOU. BUT We DON'T 
KNOW PRECIGELY HOW 
MANY MORE...OR HOW 
LARGE AN ATTACK 
FORCE WE SHOULD 


GIVE US THE 
INFORMATION WE 
WANT, ARIEL, 
I, CORNELIUS, THE 
KING OF THE MORAY, 
AM ORDERING YOU 
TO TELL US EVERY- 
THING YOU KNOW, 
BECALISE IF 
YOU DON’ 


 / THEN THE SERPENTINE 
1S GOING TO FEAST ON THE 
OTHER. NERMAIQ, ANZ 
YOU'RE GOING TO HAVE 
TO WATCH EVERY SINGLE 


ry of The Watt Disney Company, 500 S. Bus 
bbe rearoduced without written oermis: 


THE NEXT TIME I 


DECIDE L WANTTO \ 
TRYAND HELP ARIEL, \’ 
\ 


\\; 


: oe 
THIS |S WONDERFUL. », 


BACK HERE 
IMMEDIATELY 
Y, 


y 


HELP THE 
OTHER ONE! 


/ DON'T LONCERN 
YOURGELF, CELIA. J THAT WHEN 
THE LEAD WEIGHTS “i oA I WENT TO 
'T LET HER FIND YOu! 
x GET FAR.» alle BET THAT* eS 


ir 
WHERE SHE |: 


5 


OH MON! ITG ONE CATASTROPHE 
AFTER ANOTHER WIT’ DOSE GIRLe! 
NEXT TIME YOU WANT TOFINO ME, RWS 


/ WHATS GONG 
ON 7 EVERYONE'S 
-—| SHOUTING AND 
\ YELLING, AND T 
DON'T SEE- 


V<h . ’ va 
ASS 


YOU, TOO! 


APTER ME/ IT'LL KILL 


(V ARIEL! FOR ONCE 


X 


\y 


YOUR HIGHNESS! We've 
TURNED UP THE ELECTRICITY 
ON THE NET, BUT ITS NOT 

b> STUNNING HER! q 


ae 
AA 


A ‘aa | 


NY He o1on't 
ASK YOU, 
MOTH 


0 


THE SHOCK FROM HER! _4f 


Na Cie 
7 i! li 
Q OF COURSE NOT, YOU 
W TDIOT! THE LEAD WEIGHT 
ON HER FING IS BLOCKING 
f << Y) 


p01 
AFRAID OF HER! GET 
b cLOSE AND GET HER! 


Kx a Mle 


LET ME 


DOT, MUCH YOURSELF, CELIA! 
FATHER... 


THATS WHAT /NFERIORS 
ARE FOR/ 


8 


ALL RIGHT, CREATURE! 
THAT WAS MY BROTHER 
YOU STRUCK / 


oN | Sacra Vi, | 
LOOK HOW THAT POOR 
i THING IS STRUGGLING / 


CORNELIUS, MAYBE WE 4 
SHOULD-- ll 


NO! YOU DO ENTIRELY 70 I 


THEN YOU SHOULD UNDER- 
STAND! I'MIUST TRYING TO 
HELP MY SIoT-— 

= 


DON'T KILL HER, 
IDIOT! 


YOU / 
SHES MINE LAMY 


(T6...ITS MOVING AWAY ) ” 
FROM ME ! LIKE IT'S SS 
ACTED BY 
mMETH-— 


CORNELIUS... CELIA... 
THIS IS ALL GOING 


DON'T YOU TALK ics 
TOHER THAT WAY! J WHATS yOu MOTHER, I'D “ S HEY, LOOK AT THE 
PROBLEM T SHES d DAUGHTER GHE PLITS 
IST MY MOTHER... UP WITH, SHE DESERVES 
AN AWARD. 


HIGHNE6S,.. HOW WOULD YOU FEEL \( WELL, L,,. TERRIBLE, YEAH! 60 JUST IMAGINE 

\F CELIA WERE IN MYGITUATIONT 4 | L IMAGINE HOW KING TRITON’S GONNA 
CAPTURED HELO FAR AWAY FROM | FEEL WHEN HE FINDS OUT 
HOME 7 STLICK IN A ZOO GOMEWHERE 7, HIS DAUGHTER | HERE-- 


KING TRITON! 60 THIS Io IF THAT'S THE CASE, THEN \//CELIA, YOU HAVE WL 
y DONE MORE 


A PRINCESS THEN / HER \ ALL I HAVE TO 00 IS USE Hie 
FATHER IS SOMEONE OF 1 of h DAUGHTER AS A BARGAINING EXCELLENTLY 
: POWER | . 4 CHIP.. ANP I COULD TAKE HIG 4 THAN L COULD 
ENTIRE KINGDOM { HAVE IMAGINED, 
<I 


A THanK You, {] 


FATHER / 7 
come! LETS 
CELEBRATE |, 


GEE, ARIEL, . ‘Henmm 7 WHATS 
ID y ar THAT IN MY-— s 


OR LATER, THEY WOULP 
HAVE, 


» th 
Ahh, YEAH.T'O 
FORGOTTEN T- 

Vag 


Hi 
SHOLDN'T. 


11 ALL my FauLt/ V0 wuar IF I GOT A BIG 

I SHOULD NEVER ENOUGH SHOCK To STOP: 

HAVE LEFT HER A WHALE! CRABS ARE MADE 
sa — OF STERNER 


” SEBASTIAN, ITS 
NOT YOUR FAULT. 


Q 7, 
« _— 
oT ~ 
issn 
SEBASTIAN WAS 
ME, FATHER, Cn we (A 
aes 
[| 


fh 
\K 
x 
Ye 


L=s, 
DE WAY I AM. 
AEN 
J QR 
I BUNGLED |T, FATHER. 
YOU LEFT ME IN CHARGE WHILE 
(OU WERE AWAY ON BUSINESS 
OUTSIDE THE KINGDOM... _ dg 


Gy 


AND I COME BACK 

y | TOFINDARIEL GONE, 
SEBASTIAN IN HYSTERICS, 

NO YOU TELLING —_— 


OF COURSE I 00, 
AQUATA. I’M THE 
KING OF THE SEA. 
IM NOT EXACTLY 
UNINFORMED, 


you returneo N 


-- THEN PERHAPS NONE OF LUIS WOULD HAVE THE 

CHANCE AGAIN, I THOUGHT BEING IN CHARGE 
ARIEL BEHINC, MEANT DOING WHATEVER YOU WANTED. I NEVER 

AGUATA, WHY DID Sia. REALIZED THAT, SOMETIMES, BEING IN CHARGE 
YOU DO THAT 7. & 

Q 


HERE AND LEFT 


MEANS HAVING TO 00 THINGS YOU'D MUCH RATHER 
eS 
. 
a 
‘ 


L FAILED YOU, FATHER. 
I APOLOGIZE. ANDID 
UNDERSTAND IF YOU 


HAD THE CHANCT 


B 
@ECALISE I DIDN'T HAVE @ 
ENOUGH RESOURCES TO. 

HANDLE THINGS, AND IF I 

ZI \DION'T ESCAPE WHEN. 


NEVER LEFT ME IN 
CHARGE AGAIN. 


THATS EXACTLY WHAT I’M GOING TO 00 AGAIN, 


BLAMED NO ONE ELSE FOR THINGS THAT RIGHT NOW, TLL RIGK NONE OF MY PEOPLE, 
WENT WRONG, AND LEARNED A VALUABLE OR MORE OF MY 


TRUTH OR TWO. WHERE'S THE FAILURE DAUGHTERS, AGAINST 
IN THAT 7 THOSE SERPENTS. 


=| 


LLL ATTEN? | 
TO THE MORAY 
MYOELF. 


OATS RIGHT, DE KING 
1@ GOING TO SHOW DEM 
WHAT‘ WHAT, OH, WHAT 
L'DGIVE 10 SEE DAT... 


= 
I'M GLAD YOu 
FEEL THAT WAY, 
SEBASTIAN. 


NY DEAD / WHAT 90 YOu ees 
MEAN, THE SERPENTINE \¢ = 
MONSTER |S DEAD 7/ ‘ 


i/” THE CREATURE WAS SO BERSERK WTHaT IT WAS IMPOSSIBLE N91 USE LESS THAN LETHAL 
FROM EVERYTHING THAT HAZ FOR US TO TAKE HIM ALIVE, FORCE AGAINST THE SER- 
HAPPENED-~ NOT TO MENTION HE FOUGHT MUCH TOO PENTINE WOULD HAVE MEANT 

EING DEPRIVED OF Hig PREY-— FIERCELY INHIG AGITATED _Z). THE LIVES OF MANY HLINTERS, 


YES, YES. YOU'RE RIGHT, OF 
OURSE. BESIDES, I WOULDN'T 


MY HUNTERS OR SOLDIERS 
NOW, 


/ hk 


NOT WHEN I WILL \ WHAT SHALL OH, DLL BE more Y 
NEED THEM IF WE WE DO WITH Al THAN HAPPY TO 
TO WAR WITH THE BODY OF & 
THE MERPEOPLE. / ( THE SERPENTINE, 
y HIGHNESS 7 WITH 


Y WHO ARE YOU ?/ HOW 
DID YOU GET IN HERE 7! 


WHY MY DEAR KING OF 

THE MORAY... I'M THE 

SEA WITCH, ANP WHEN 

I WANT 10 GO SOME- 

PLACE, L GENERALLY 
GET THERE. 


HIGHNESS, _ YLETHER PASS. NO 
GHOULD WE,..7,/ MATTER WHAT 
HER APPEARANCE, y 
IM NOT AFRAID ( I'M NOT JUST 
s OF ANY WOMAN. Q& Avy WOMAN. 


US 


[ny YOu AREA sruepy & ENOUGH THAT, IF YoU SY 
ONE, AREN'T YOLI 7 ENOUGH 7 use ITCORRECTLY, 
YOU KNOW NY | YOu COULD BECOME 


KING TRITN ? MN RULER Ce THE SEVEN 


S) 


DARLING, IF Z DON'T KNOW IT, IT 

HASN'T HAPPENED, AND I'LL BE \\ 
HAPPY 10 FILL YOUIN ON ALL SORTS 
OF INFORMATION ABOUT TRITON. Y 


, IPPOSE YOU'RE ALWAYS i 
PERF! POLITE WHEN DEALING ji 
WITH YOUR ELDERS, Wr R ) 

c KING TRITON.“ 3 


OH, WOULDN'T BUT EVEN WHEN I DISAGREE 
SAY THAT. ITH HIM, LM NOT RUDE WITH 
HIM THE WAY YOU ARE, I WAS. 
BROUGHT UP BETTER 
THAN THAT, 


an 
\\ / L SEE. INSTEAD OF 
WV SAYING WHAT YOU 


THERE'S SOME ~“ 
] SORT OF COMMOTION 
IN THE MAIN SQUARE, 
LI WONDER WHATS 
On! 


THERE'S AMOB OUT THERE, 
A 


AND THERE'S MY FATHER, 
GOING OUT. SOMETHI| 
BIG MUST BE 


ITMUST BE 
DADDY. WE'VE 
GOT 10 GET 
OUT OF HERE, 
G@LICKLY. 
MAYBE WE 
CAN HELP 


OH, YEAH. THE 
SOONER WE 
FIND HIM, THE 
SOONER HE CAN! 
CHEW US OUT 


\ FOR GETTING 


ANNOUNCING DE ARRIVAL 
+ OF TRITON, DE KING OF 
DE SEVEN SEAS, DE FATHER 
OF DE MERMAID WHO YOu 
HAVE CAPTURED... 


\/ AND DE ONE 


WHO |S GOING 
TO BNE You 
MORE TROUBLE 


\ DEN YOU COULD 


BELIEVE, 


LLL SHOW YOu! I DON'T 

NEED MY GUARDS TO 

HANDLE YOU, YOU 
PSTART, 


29 O° 
+522 OP 9D LO 
sek oY OSS SQor ° 


°@. 


(cmon, are. / Y, 
YOU GOT HER! 
ay 
BLN 
Os 


YEG, HIGHNESS/ 
HELP ALL OF 
Us PLEASE! 


NOT QUITE, THE WAR HE UTTERLY DEFEATED 


WAS BETWEEN YOUR YOU_AND YOUR PEOPLE, 
KING AND MY ANCESTOR-- 
WHO WAS KING OF THE 
SEA, AS AMI. 


YOUR ANCESTOR, SINGLE-HANDEDLY, / THAT'S 
DEFEATED THE MORAY 7 AND, 
CREATED THE LEGENDS OF 
HOW MERPEOPLE COULD 
BOIL OUR BLOOP 7 


MON, YOU DON'T KNOW 
WHO YOU'RE TALKING TO, 
DA GEA KING, HE COULD.,, 
WHY, HE COULD PE- 
SIROY DAT BUILDING 
OVER DERE WITWO 


r) /, EVEN IF THAT WERE TRUE, LP 
AS WAGER MY ANCESTOR DIDN'T HAVE 

VW) A MERMAID PRINCESS AS AR/SONER/ 
ZN HAND OVER THAT TRIDENT AND CROWN... 
OR HER LIFE IS FORFEIT. 


C © ge 

a — all . 

an 2x 

G* } 2 ae 
saath Expt DATON 


Ss 

B& 

WHY, JUST FOR DAT, a 

HE'D PROBABLY W) 
BLOW DAT STATUE v 
OF YOU OVER d 

DERE 10 8/76 / JS 


I'DLIKE TO 
SEE HIM TRYS 


YOU HEAR DAT, 
YOUR MATESTY 7 
HE SAID HE'D LIKE 
TO SEE YOUTRY! 


HURRY / 
Huprey 
THEY'RE 


WHy, I KNOW JUST WHAT DA fa 


SEA KING WOULD DOIN 
RESPONSE TO GAT... 
Lf 


OH, NO, YOU DON'T. 
LVE GOT YouR 
PAUGHTER 


WHERE SHES 
BEING TORTURED 
AND ALL AWWOS 

OF STUFF. 


AND LINLESS YOU 
SURRENDER AND PROMISE 
TO LEAVE THE MERPEOPLE 
ALONE, WELL...I CAN'T BE 

RESPONSIBLE FOR WHAT 


MEANS IT, 
CORNELIUS, 


AEMELIAS 
YOU, 700, 


HIG POWER IS (NCREDIBLE / 
HE'S TAKEN MY BEST SHOTS... 
I'M EXHAUSTED... BUT I'VE 
STILL GOT THE UPPER HAND... 
a ow ae 


/ GE UP TRITON. 
IVE STULL GOT 
YOUR DAUGHTER... 


ALL RIGHT/ GO/ L SWEAR, 
I SHALL LEAVE yOu BE / 
JUST GO! I'VE PROVEN 
MY SUPERIORITY THIS DAY, 
ANYWAY / 


DBO Oo} 


eye) 


= 
SS 
Y Here's one 


ALL RIGHT, "PRINCESS." YOU WON TH/S 
ONE. BUT YOU CAN BET YOU HAVEN'T 
HEARD THE LAST OF THIE.. 


6 THANKS FOR 
\ WATCHING HER, 


se 
wS J a 
YOU'LL LOVE, — 
pier a SCUTTLE. 
em LLL TAKE IT 
YHO YOHo, 2 \F 
x 2  \ FROM HERE, 
é APIRATES Ma AS Nag 


LiFe FOR mew! f a >) << 


STOP 
SINGING // 
STOP 


I WOULON'T THROW 
AROUND THREATS 
g iF I WERE YOu. 
REMEMBER... 
SCUTTLE KNOWS: 


WELL, SHE'S AN OH, DADDY, IM SO WELL DIStusS 
OBNOXIOUS YOUNG YI 6ORRY, YOU MADE A T (T FURTHER, 
THING. £6 FOR YOU, JS RULE, AND I IGNORED 
YOUNG LADY. + IT FOR NO GOOD 
I'M RELIEVED REASON, BUT I'VE 
YOU'RE SAFE. LEARNED FROM 
HOWEVER... zl THIS. REALLY. 
AND FROM NOW 
ON, I'LL NEVER, 
DIGOBEY ANOTHER 


“YES, DADDY.” THE G007 
LITLE THING. HAaWwwW J 
HAW HAW! 


we TRITON HAS HIS si THANKS TO THE BODY OF 

DAUGHTER, CORNELIUS THE SERPENTINE MONSTER... 

HAS A CITY TO REBUILD, HAVE A NEW HOME, 
AND L,, => 


140 10ve WY 
A HAPPY 
ENDING, 


i 
Aa 

a 
CORNELIUS COULD 


P77 NEVER CONQUER TRITON 

G7 ANDEVEN IF HE WAG, 
EVEN IF HE'D OBTAINED 
THE TRIDENT AND’ CROWN 
AS I TOLD HIM TO, T'P eTILL 
HAVE BEEN ABLE TO TRICK 
HIM OUT OF IT, BUT NO 

MATTER... 


HOW CAN YOU SAY 


c = OC, EF 
f CE! | Kd eS 
(OH, YOU DON'T KNOW AND 60 WAS I! WHEN 
WHAT YOURE TALKING ABOUT. THOGE TWO MERBOYS--VERO 
AND HERO-- WERE FIGHTING 
OVER ANDRINA, VERO WAZ 
CLEARLY THE WINNER! 


OH, ARE DEGE TWO 
F ARGUING AGAIN Z/ 
DIFFER, IT WAS 


Dey NEVER ASEEE 
ANYTING, ANI 
RERSEE ALWAYS GOT TO 

3 z BE DA PEACEMAKER! 


THAT HERO WAS 
THE WINNER 7 


ALLLLRIGHT, 
WHAT [2 DA 
PROBLEM 
DIS TIME S 


DON'T YOU 
REMEMBER 7 
VERO GRABBED. 
HERO FROM 
BEHINO LIKE THIS... 


PERHAPS YOUR ATTENTION 
WAS ELSEWHERE, BUT HERO 

RECOVERED 
IMMEDIATELY...) 


) aX 
ied =f AND THEN THE INTREPID Ni 
HERO SPLIN THE HELP- 
TY LESS VERO,., 
4 
ao 


‘SEBASTIAN { 
WHAT LUCK / 
SETTLE AN 


YOM WERE THERE. 

WHO WON THAT 
FIGHT THE OTHER 
L PAY? VERO OR 


BEFORE HURLING 
HIM HALFWAY 


ARE YOU A COMPULSIVE 
LIAR OR SIMPLY 

DELUDED T '\T WAS 
NOTHING LIE THAT 


OH, WELL THANKS FOR, 
NOTHING, SEBASTIAN. 


/ LAM TINKING NOW... 
( LWiLe @urr TRYING 


TO KEEP OA PEACE,,, 
Fes 
Be 


LGOTA 
BETTER 
CHANCE,., OF 


KEEPING IN 


o 


e) 


Sayer 
y 
/ 
\ 


HEY, SEBASTIAN ,., SETTLE 
AN ARGUMENT FOR Us... 


o 


Welcome to The Little Mermaid 
#2, Now that all's well among the 
merfolk, let's take a breather to in- 
troduce you to our creators. They're 
an intriguing bunch. 


Peter David, writer, currently 
scripts X-Factor and The Incredible 
Hulk for Marvel Comics, plus his own 
novels--not to mention both the 
graphic novel adaptation and prose 
novelization of The Rocketeer. | 
hired him for Mermaid because of 
his talent and experience as a com- 
ics writer, his great affection and 
affinity for The Little Mermaid, and 
his threat to break my legs if he 
didn't get the job. It wasn't a hard 
choice to make. 

On the personal side, Peter and 
his wife Myra recently had a baby. 
They named her Ariel. 


Our penciler is the talented Bill 
Fugate. Bill's done work for Mickey 
Mouse Adventures and Goofy Ad- 
ventures, but the work that clinched 
the job for him was his Jessica Rab- 
bit stories in Roger Rabbit's 
Toontown. If an artist can draw 
Jessica, there's a good chance that 
he can measure up to Ariel--and 
Bill's done a fine job. 


Our two-page backup was pen- 
ciled by Dan Gracey. Dan's a 
Disney animator who worked on, 
among other things, a movie called 
The Little Mermaid. Like Bill Fu- 
gate, Dan has drawn (in collab- 
oration with his friend Tom Bancroft) 
a Jessica Rabbit story in Roger 
Rabbit's Toontown. 


This issue's lead story was inked 
by our utility infielder, Dave Hunt. 
Dave inked the lead stories in Roger 
Rabbit and Roger Rabbit’s Toon- 
town; he inked our Beauty and the 
Beast graphic novel; and he inked 
much of The Little Mermaid #1. 
He's a long-time comics pro with 
more credits at DC and Marvel than | 
have room for. And he'll be back for 
future Mermaid issues. 


Our backup story was inked by 
Brian Garvey, another veteran of 
other companies. Brian's inked Dan 


Under the Sea 


eee fo: 
ispey Gomics 
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Gracey's Toontown story and a 
number of our covers, including last 
issue's cover. 


Steve Rude penciled and inked 
this issue's cover. Steve, co-creator 
of Nexus, is one of the hottest comics 
artists around, and we're thrilled to 
have him. Haunt the comics shops 
for his World's Finest mini-series; it 
looks great. 


Our letterer is Gaspar Saladino, 
dean of comic-book letterers. He's 
best known for work at DC, but he's 
also lettered Disney's The Rescuers 
Down Under graphic novel and our 
Darkwing Duck |imited series. 


Jo Meugniot colored the whole 
issue, including the cover. She's 
been with Disney Comics from the 
start and is another one whose cred- 
its are too long to mention. Let's just 
say that a lot of the best-looking Dis- 
ney Comics pages would be less 
attractive without her. 


This list would be incomplete 
without Disney's Creative Develop- 
ment department. The writers, 
artists and editors of this group make 
sure that we write and draw the 
characters properly, and correct us 
when they're not. Managing Editor 
Bob Foster and | come from that de- 
partment, and its staff is the best. 

Among the Creative Developers 
who contributed to this comic: 


Philo Barnhart was one of Ariel's 
top designers and animators in the 
movie. He's given invaluable advice 
and help to our artists, and you'll 
soon see his own work, since he's 
drawn next issue's cover. 


Dave Pacheco also animated Ar- 
iel. Not only has he helped to keep 
this comic on model; he also penciled 
the covers of The Little Mermaid #1, 
our Beauty and the Beast graphic 
novel and Walt Disney's Comics 
and Stories #550. 


Laureen Burger is new at Disney, 
having come from the Jim Henson 
organization; even though she'd 
never drawn Ariel before, she helped 


out on last issue and on the first 
pages of this one. 


Lee Nordling has been at Disney 
for four years. He checks the scripts, 
offering insights, suggestions--and 
sometimes painful criticisms--that 
help us stay true to the characters. 


Next issue 

New penciler Scott Benefiel joins 
Peter David for "Guppy Love." A cute 
girl fish is in love with a boy fish, but 
he won't even notice her. Ariel tries 
to help the girl—but then discovers 
that the boy is Flounder, who doesn't 
want Ariel butting in. 

In the movie, Scuttle never met 
Chef Louis--but he does now. The 
bird-brained bird flies into Louis's 
kitchen, and Louis tries to chase him 
out--with a cleaver! Mark Mardero- 
sian, penciler of last issue's center 
spread, returns to draw Peter David's 
"Culinary Cut-ups.” 

It's all on sale in the second half of 
February. Join us, okay? 

David Seidman, editor 


And now, because a good cast is 
worth repeating... 


Credits 
“Serpent Teen" 
Written by Peter David 
Penciled by Bill Fugate 
Inked by Dave Hunt 
Lettered by Gaspar Saladino 
Colored by Jo Meugniot 


"Keeping the Peace” 
Penciled by Dan Gracey 
Inked by Brian Garvey 
Lettered by Gaspar Saladino 
Colored by Jo Meugniot 


Cover 
Art by Steve Rude 
Colored by Jo Meugniot 


Special thanks to Philo Barnhart, 
Dave Pacheco and Laureen 
Burger for character keying, 
and to Lee Nordling for his help 
and support. 


